SOURCES OF POETIC INSPIRATION AND VISION

poetry, word and rhythm and cannot be confidently
said to bring in a more perfect perfection or a more
utter absolute. Perhaps it does sometimes, but not
-so amply or with such a complete and forcible power
as to make it recognisable by all. But that may be
because it is only an intervention in mind that it has
made, a touch, a partial influence, at most a slight
infiltration; there has been no general or massive
descent or, if there has been any such descent in one
or two minds, it has been fundamental but not yet
completely organised or applied in every direction;-
there has been no absolute transformation of the
whole being, whole consciousness and whole nature. -
You say that if the Overmind has a superior con-
sciousness and a greater aesthesis it must also bring
in a greater form. That would be true on the Over-
mind level itself: if there were an overmind language
created by the Overmind itself and used by Over-
mind beings not subject to the limitations of the
mental principle or the turbidities of the life princi-
ple or the opposition of the inertia of Matter, the
half light of ignorance and the dark environing wall
of the Inconscient, then indeed all things might be
transmuted and among the rest there might be a
more perfect and absolute poetry, perfect and abso*
lute not only in snatches and within boundaries but
always and in numberless kinds and in the whole:
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